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Abstract

Each tribe has their own cultural identity. Thebtl arts, crafts and architectures are one of thestm
fascinating parts of their culture. The knowledgfethis art is a hereditary one which transmitsnfro
generation to generation through oral tradition. €rart of tattooing or body decoration is widely fiolu
among the tribal of India in general and the tribalf Central India in particular, which is treated an
integral part of their life and culture. Baiga one of the Particularly Venerable Tribal Grou@®vTGs)
of Central India, known for their traditional metth@f treatment and shifting cultivation. They linea
particular forested area of Dindori district of Mhgla Pradesh, identified as “Baigachawk” and its
neighbouring area. Both the male and female Baigges very fond of body decoration. Besides, the
female members like to decorate their body witfediht kinds of tattoos, known as Godna. Eachedeh
tattoos has a specific cultural significance anttdaed at a particular age and a specific locatiointhe
body. It is related to their religion, belief systehealth care practice, body decoration, socialtist,
wealth etc. In this present paper an emphasis le@s lgiven to show the relationship of this tattod a

their culture.
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Introduction

India is a developing country and at the preseys @ad both the centre and states are trying for
the development, in connection to the educatioaltheeconomy and other aspects of life and cultdre
the people. India has the second largest concimtrat tribal population in world which comes nemt
the African continent. There are over 700 Scheddlates (STs) notified under Article 342 of the
Constitution of India, spread over different Stadéesl Union Territories of the country. According to
2001 census, the total Scheduled Tribe populatdindia is 84,326,240 constituting 8.2 % of theakot
Because of this, at the time of discussing aboetdévelopment, the academicians, social scientists,
government officials, economist, NGOs, politiciapgnners, and social activists are frequently gisie
word ‘tribe’. These tribes are present in more thaa state. The largest numbers of scheduled talees

in the states of Odishad. 62). Madhya Pradesh is th¥ Brgest state of India. Because of its centrally
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location, it is often called as the ‘Heart of Indi& number of tribes reside in this state. Accaglio the
1991 census, there are 15,399,034 (19.94%) STaahwere living in this state. At that time theepent
Chhattisgarh was a part of this state which bifiteddrom Madhya Pradesh and become a new state on
1° November, 2000. After division of state, a largetjpn of the Scheduled Tribe people inhabited area
went to Chhattisgarh. Because of that, in 2001 wenthe tribal population of the present Madhya
Pradesh became 12,233,474. The percentage of 3fis gtate to total state population in 2001 cersus
20.3 and is 14.51 to the total STs Population éiah

Before discussing on the present topic, it is ingogr to discuss some basic concepts and
definitions of the tribe to know the importancecodture in tribal life. According to Imperial Gareers
of India, “a tribe is collection of families beagm common name, speaking a common dialect, ocegpyi
or professing to occupy a common territory andas usually endogamous, though originally it might
have been so”. Similarly, the Oxford Dictionary ides, “a tribe is a group of people in a primitwe
barbarous state of development acknowledging thieodty of a chief and usually regarding them as
having a common ancestor”. Prof. D. N. Majumtlarnoted anthropologist defines tribe as, a tribe i
social group with territorial affiliation, endogamm with no specialization of functions, ruled bipal
affairs, hereditary or otherwise, united in langeiag dialect, recognizing social distance with othibes
or castes, without any social obloquy attachinghtam, as it does in the caste structure, followiitzal
traditions, beliefs and customs, illiberal of nalimation of ideas from alien sources, above atiscious
of homogeneity of ethnic and territorial integratid-rom these definitions, it is clear that trilpessess
some special characteristic features which diffigaés them from others. They are culturally verghri
and each tribal group has a specific cultural featshich helps them to identify them from otherbeT
history of expressing their feelings and ideas abfmemselves, their surrounding environments inowesr
modes of a particular tribe or cultural group ispeng, which may trace up to the prehistoric méhe
resourceful exercise of the imagination comes énftinm of verbal, musical, visual dance and otlemf
of expression. This depiction of feelings and thaagn any form may be called as art. While definin
the meaning of art, Embet.al®> have opined “art is clearly an old feature of hansalture”. This art
expresses feelings and ideas; from the view pdinh® observer or participant, it evokes feelings a
ideas. The feelings and ideas on each side mayagmmt be exactly the same. The study of tribalsart
very essential for an anthropologists, becauséahiropologists have found that art reflects thiucal
values and concerns of a people. This is espediakkyof the verbal arts-myths, legends, and t&lesn
these the anthropologist may learn how a peoplerdtteir universe, and may discover much about a
people’s history as well. Also, music and the visarés, such as sculpture, may provide insights at

people’s world view and, through distributionaldigs, may suggest things about a people’s histbry”.
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All societies decorate or adorn the body, templyrari permanently. But there is enormous
cultural variation in the parts decorated and h&edy decoration may be used to delineate social
position, gender, or occupation. It may also hameeeotic significance, as, for example, in drawing
attention to erogenous zones of the bddlisually the all kinds of tribal art are relatedtte myths,
rituals, and festivals, magical or magico-religiquactices of a particular tribal community. Theative
culture in tribal societies is not compartmentalizs the elite arts in civilized societies, butsely
integrated to each other. The art of painting, gowe engraving, singing and dancing are past of
performance of rituals, marriages, fair and fedsivedic. No distinction between the artist and srafin is
maintained among these simple societies. Tattoones of the important modes of body decoration,
profoundly evident among the tribal people of Indsawell as abroad which is treated as an intggudl
of their life and culture.

In this paper, an emphasis has been given to gightiow the body decoration of the Baiga tribe
is one of the important aspects of their culturectvlis based on five years staying in a Baigashithat
area of central India. The main objectives of thpgy is to discuss the importance of tattoo inttital
life; to analyse the symbols used in tattoo andt ignificance; to describe the method of tattgoamd

to show the continuity and change in the processgernals and symbols of tattoo.

The Peopleand Area

Baiga is one of the Particularly Venerable Tribab@s (PVTGs) (earlier PTGs) of Madhya
Pradesh, known for their traditional method of tmeent and shifting cultivation. Apart from this &hrig
cultivation, they are also very much depending uploe forest based economy. Although after the
imposition of Indian Forest Act and various goveemm pressures they have shifted from shifting
cultivation to settled agriculture, but yet noweyhare very much dependent upon the local foreshésr
livelihood. These Baigas are residing in sevenksaaf Dindori district (undivided Mandla) of Madhya
Pradeshj.e. Dindori, Shahpura, Mehdwani, Amarpur, Samnapunakga and Bajag. Because of the
dominance of Baiga in a particular area of Dindtigtrict, it is known as Baigachak (pocket of the
Baigas). This Baigachak consist of 52 villagescdxding to 2001 census, there are 23,443 Baigas ar
residing in 202 villages in these above seven o€t of these, 11,753 are male and 11,690 araléem
The sex ratio of the Baigas in this district is 99&r thousand. Out of these, about 9,000 Baigas are
residing in 52 villages of Baigachak.

In 1980, this area of Baigachak was earmarked Byrast officer, as an abode for the shifting
cultivator. Baiga, who were given freedom to comgirwith the practice of slash and burn cultivation,

Subsequently, the Baigachak villages were convenéadl forest villages under Indian Forest Act.
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Thereafter, some restrictions were imposed oniggiftultivation in these forest villages and grabjuia
was banned and the inhabitants were assisted i a€lttled agriculture

The present paper is a result of continuous fietatkwin different hamlets of village Kharidih
which is a forest village located inside the MaiRange in Karanjia block of Dindori district in Maygh
Pradesh. It is located about 28 km from the blog&dguarters and 08 kms from Gopalpur, the nearest
market centre. Although both the tribe and casteplgeare residing in this village, Baiga is dominan
over all. After the introduction of this NGO, thanous kind of developmental works have been made i
this village, such as the development of irrigatiadilities, crop protection, land preparation,reesing

of soil fertility, inclined towards animal husbaggdherbal gardening and cottage industry etc.

Tattoo and theBaiga Tribe

From the point view of the tribal concentrationdibnis second in number and comes next to the
African continent. According to the 1991 censusyé¢his about 678 crores tribal people were residing
this country which is 8.08% of the total populatiddndivided Madhya Pradesh had the largest
proportions of Scheduled Tribe population of 232¥cent which were divided into 46 tribal groupsit O
some are very primitive in nature. The traditionbafdy decoration is not only restricted among the
people of India, but also popular in Arab, Afridaystralia, Polynesia etc. A person having a nunadfer
tattoos in his body is believed as a good warripthe Africans. In India, this body decoration &Ery
much popular among the tribal and non-tribal ohldbe mainland and islands. Is is an integral pfitie
culture among the central Indian tribes. Apart fritid body decoration, this tradition of tattooisgvery
much associated with the belief system, folkloosja structure, religion, and medicinal value eft¢he
tribes concerned. Hence, the tradition of tattodragsmits from generation to generation.

As mentioned earlier, Baiga is one of the Partitylsenerable Tribal Groups (PVTGSs) known
for their traditional method of treatment and shdtcultivation. They live in a particular forestacea of
Dindori district identified as “Baigachawk”. Botlné male and female Baigas are very fond of body
decoration. They like to wear various ornamentgjera gold, silver, plastic, grass and wood etc¢heir
different body parts. Besides, the female membi&estb decorate their body with different kinds of
tattoos. Each of these tattoos has a specific ralilgignificance and tattooed at a particular age a
specific location of the body. For exampBeeta Rasor tattoo comprising the symbol of a hearth, plate
and spoons, is tattooed at the forehead of a Raiberhen she became an adulthe details of the tattoo
marks used by the Baigas are given in table-1.d@ssithe tattoo marks are also found in the thilpask,

knee, leg, arm, breast, forearm etc.
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Table-1: Symbol and Location of different types of tattoo in the Baiga

ISSN : 2348-6112

s L ocal | Parts of
No Symbol Name Sex Age/ Time body Remarks
tattooed
01 | lines of dots Kajeri female after marriage tisigh -
02 | lines of dots Palani female after marriage thigh -
03 | round like| Phulia female - knee -
flower
04 | flies Mokhi female - back -
05 | fish bones Machhli kj female after marriage leg not tatted un
haddi marriage
06 | steel Chakmak female after marriage leg not edattuntil
marriage
07 | Hearth, plates, Seeta Raso| female after adolescent Forehead chefariage
spoon
08 | the turmerig Haldi gath | female when a girl reachearm -
root puberty
09 | peacock - female when a girl reachdreast Not tattooed unt
puberty she is adolescent
10 | basket Dauri female when a girl reachdsgeast -
puberty
11 | triangular - female about five years forehead -
12 | a pattern of Jhopori female at the time ofon the back -
any kind marriage or later of the hand
13 | magic chain Sakri female - -
(?)
14 - Dhanda female - -
15 - Bai / Ankhi| female - Between the -
Palani
16 | scorpion Bichhu both mal - forearm -
& female
17 | moon Chandama| male - back of the -
ma hand
18 - - male - affected partsin order to cure

of the body

rheumatism

(Source: After Elwin 2007; Mohanta 2013, p. 95)
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Cultural Significances

Although, now-a-days, the body tattooing is becarfashion round the world, but still it has
some cultural significance in the tribal world. Bothttooing is very much essential and a community
marker for some of the tribal groups of centralidndt is related to their religion, belief systehealth
care practice, body decoration, social status, tiwedt. The tribes of central India usually liket#btoo
various symbols related to their totem, god anddgsd. It is a common believe among them that, these
deities and ancestors protect them from differexttinal calamities, evil spirits, black magic, enespi
wild animals etc. Tattooing in some specific past the body has some medicinal value and it is
believed that this tattoo helps them to cure frome typical diseases.

It is a commonly found among most of the centrdidn tribes that, a tribal girl should tattoo her
body prior to marriage. If she is not tattooed ptm her marriage, then in-laws demand compensation
against that, this tattoo is treated as the bestydahich a bride brought with her during marriage the
time of describing the relevance of the tattoo wstitial status, Embeat.al. have mentioned “...in
addition to satisfying aesthetic needs, body démareor adornment may be used to delineate social
position, rank, sex, occupation, local and ethdantity, or religion within a society. Along witloaial
stratification come visual means of declaring statu

The tattoo is treated as the wealth and ornamethefribal. The ornaments made of metal,
plastic, wood and grass are temporary in naturecande broke or removed at any stage of timeayeth
is a possibility of theft. Besides, these are gosthich is always not possible to afford by a ecoiwally
poor tribe. On the other hand, the tattoo is notgaratively less costly then the jewellary madalmfve
materials and is permanent in nature which doedefiobody even after the death. Therefore, thmkr
people treat it as a wealth and like to adorn thedy with various types of tattoo marks. At thedi of
analyzing the tattooing in Central India, Luardhas stated “...and that is that the wearers dcfethe
devices only look upon them as ornamental; and rdége devices, with no deeper significance”.
Analysing the statement Elwfhhas mentioned that “if by ‘deeper significances areant such fancies as
that the tattoo-marks represent totem animals ggett on her body, this is probably true. But fa th
Baiga the marks have another and much more sesigogicance. They are a form of sexual expression
and a powerful sexual stimulant”.

Tattooing is one of the important modes to provitieesexual desire. The tattooing of body parts
for sexual expression has a long history. At theetbf describing about the tattooing of differentyp
parts for the said purpose, Emie¢ral™ have mentioned that, “We have only to follow thseHion trends
for women of Europe and North America during thet[@00 years, with their history of pinched waists,

ballooned hips, bustled rumps, exaggerated brepaisted faces, and exposed bosoms, to realize the
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significance of body adornment for sexual provamatMWWhy some societies emphasize erotic adornment
of women and others emphasizes it in men is notupeerstood”. Further they have mentioned “The
erotic significance of somebody decoration is algparent. Women draw attention to erogenous zdnes o
the body by painting, as one of the lips, and bgching some object- an earring, a flower behimddr,

a necklace, bracelet, brooch, anklet, or belt. i@ attention, too, by beards, tattoos, and pehmesiths

(in some otherwise naked societies) that point ugW& In central India, the Baiga female tattooed an
oblong figure just above the buttock representirgggate. Similarly, a symbol of a peacock is tattbat

the breast when a girl reaches puberty. It istStrimot tattooed until she is adolescent. Apartrirthis
symbol, they also tattooed a symbol of basket (Jlaatr their breast when a girl reaches puberty.

Probably, these tattoos are made to attract the seadual purpose.

Conclusion

Till the recent past, tattoo was treated one ofrtizest important aspects of the tribal life and
culture. Body tattooing was very much essentialsfame tribal groups of central India. This tribebyp
was using their traditional method and handmadeurdior this purpose, but now a days, this traditio
has been changed. Presently, it does not confittemthe people of the tribal and folk communitiés,
enters in to the life and cultures of the urbanpteand it became their important fashion whichspre
in their dress and body. Earlier, only a few sp&tgwere practicing this work as their professidmich
was one of their important sources of earning. Butw a days, this tattooing became very much
commercialized and tattooing by using wooden naiiron needle is replaced with battery operated
tattooing machine and local handmade ink is witidyenade chemical colour which are easily available
in any local market centres. Persons having batipeyated tattooing machine are frequently sedaiin
and weekly market centres of central India. Becaafséhe modernization and commercialization of
tattooing, it is gradually losing its cultural vek The traditional tattoo symbols consisting dfedent
flora, fauna, and flower etc, which was one of important evidence to shows the man-environment
relationship of a particular community; the impacta particular symbol in the religious and socio-
cultural life is decreasing gradually. On the othand, the tattooing of different names in différseripts
is widely found at the present time. This tattoeduby the tribal people is one of the importaneaspof
the tribal art of India which still bearing theltail culture and their identity. On the basis of $enbols
used in the tattoo and their location one can bkstimate the richness of the tribal art and alde to
distinguish the tribal art from other art of theuotry. In this context based on the above discussio
may conclude that tattooing is one of the impor@syects of art form of the Baiga culture which not

only used to decorate their body but also has rdiffe cultural significances. This tradition of body
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tattooing among the Baiga tribe is a part and pas€dheir life and culture which continuing from
generation to generation and without describingr ttetooing, it is simply impossible to know the

cultural heritage of this small and comparativelylated tribal group of central India.
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